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variant is closer to that of a pair of companion pieces painted in the second half of the 
1640s. Rob Kattenburg, who at one time had the two paintings in his gallery, identifi ed 
the action depicted in one of them (fi g. 2-15) as the Battle of Puerto de Cavite, which 
took place on 10 June 1647.30 
 As far as the Flemish artist Andries van Eertvelt is concerned, one must throw over-
board most of the criteria regarding development that apply to the marine painters 
of the northern Netherlands. For example, in his works, neither a high horizon nor 
the colour values are necessarily signs of an early work. This was something he went 
back to whenever he needed a large expanse of water for a great number of motifs. It 
applies even more to his galleon-like ships with their masts often reaching almost to 
the top edge of the picture, as in his painting of an embarkation of a Spanish fl eet in 
the Kunsthistorisches Museum in Vienna (fi g. 2-16), which is correctly listed there as 
dating from ‘after 1640’. The monumental companion pieces, A Fleet of Dutch Men-
of-War in a Large Harbour (fi g. 2-17) and A Battle between Spanish Ships and Turkish 
Galleys, were also probably painted after 1640. The design and structure of this picture 
are reminiscent of the artist’s versions of The Return of the Second Expedition. The small 
sailing boat on the far right is just about an exact repetition of the one in cat. no. 2 and 
in the Greenwich version.
 Few of Van Eertvelt’s historical marines permit an exact interpretation. This was 
presumably his intention, so that at a higher level they could represent maritime power 
or weakness. And this aim was clearly enough for him to fall back on the pictorial 30 Cat. Kattenburg 2010.

 2-16  Andries van Eertvelt, A Harbour with Men-of-War (after 1640), canvas, 185.0 x 317.0 cm, monogrammed ‘ave’ (in ligature) on the buoy at bottom centre, Vienna, 
Kunsthistorisches Museum, Gemäldegalerie, inv. no. gg 595.
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Extensive biogra-
phies – for which new 
archival research has 

been carried out – are 
included for all 36 

artists represented in 
this collection. Each 
painting is described 
in detail, with atten-
tion to the historical 

context of the depict-
ed scene. The texts 

give a comprehensive 
overview of the devel-
opment of the artists 

and their contribu-
tions to the field.
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The first volume features 
introductory texts, as well as 
chapters by Gerlinde de Beer 
about the Inder Rieden Collection 
and by Franz Ossing about the 
representation of meteorological 
phenomena in Dutch marine 
painting. This volume includes 
works by Hendrick Cornelisz 
Vroom, Andries van Eertvelt, 
Cornelis Verbeeck, Jan Porcellis, 
Hans Goderis, Abraham de Verwer, 
and Cornelis Bol.
348 pages

The second volume includes works 
by Jan van Goyen, Julius Porcellis, 
Frans de Hulst, Pieter Mulier, 
Abraham van Beijeren, Willem van 
Diest, Monogrammist dw, Simon 
de Vlieger, Hendrick Jacobsz 
Dubbels, Johannes Lingelbach, Jan 
van de Cappelle, Aelbert Cuyp, 
Hendrick de Meijer, Hendrick 
Martensz Sorgh, and Jeronimus 
van Diest.
348 pages

A comprehensive overview of Dutch marine painting
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Jan Abrahamsz Beerstraten

studio. In ‘the painting room’ there was what one would expect: unspecifi ed painter’s 
supplies, albums with prints and loose drawings, forty panels, three canvases ‘to be 
painted upon, on frames’, a few unstretched canvases, the stock of fi nished pictures, 
which included twelve small seascapes, two marines and a small beach scene, fi ve 
paintings ‘not yet fi nished’, and a large unframed work, again unfi nished. There was 
also a portrait of the deceased and a ‘portrait of a painter’. With palette and brushes 
in his hand? In the room next door there were another six small seascapes, seven can-
vases on stretchers, and a further three on stretchers on which painting had begun. In 
the attic, fi nally, the inventory recorder found a further fi ve unfi nished paintings and a 
sketchbook. Although Jan Beerstraten had died some ten months before, the inventory 
shows that work had continued there until his death.
 For most seventeenth-century painters there is rarely any information about sales 
of their work at the beginning of their careers, and if there is it comes in the form of 
contacts with art dealers.24 In Beerstraten’s case, though, it starts early on. In 1644 
a woman testifi ed that when her husband was having diffi  culties paying his bills she 
had sold several of their paintings, including ‘a picture by Jan Beerstrate’ and ‘another 
of the same, being a sea-piece in an octagonal frame’, which was probably an oval.25 
Since this had been done seven months previously, Beerstraten had been selling work 
when he had been 21 years old at most. This source also makes it clear that he was 
painting marines from the outset. In later years paintings by ‘Beerstraten’ are regularly 
found in inventories and other sources. Most of the time there is no forename, but 
the listings from before the beginning of the 1660s must refer to Jan Beerstraten. The 
earliest mention known to me of a painting with an identifi ed subject in a probate 
inventory dates from 1650. A silk ribbon worker from Hamburg owned ‘a sea-piece by 
Berestraete’. There are regular listings of ‘a storm’, ‘a sea-piece’, ‘ships’, ‘a seaport’, ‘an 
Italian seaport’, ‘a beach’, ‘a seaside beach’ or ‘a winter scene’ by him. On one occa-
sion I found a framed drawing of his in an estate. The 1664 inventory of the stock of 
the art dealer Cornelis Doeck makes a distinction between paintings by ‘Beerestraten’ 
(a large winter scene, two small ones and a seaport) and by ‘the young Beerstraten’, 
which is followed by another winter scene by ‘Beerestraten’ and the ‘seaport by 
Abraham Beerestraten’ mentioned earlier.26 Anthonie has been put forward as a can-
didate for ‘the young Beerestraeten’, but it could equally well have been Abraham. The 
forename Abraham appears sporadically in later inventories, but Anthonie never does. 
In 1680 ‘a sea-piece by the elder Berestraete’ was valued at 35 guilders,27 and two years 
later there was ‘a shipwreck by Johannes Berestrate’.
 The valuations of works by Beerstraten in inventories range from 15 to 40 guilders, 
and that, perhaps a little more, is what he would have been paid in the fi rst place. He 
also painted large naval battles, undoubtedly on commission, such as the 1653 Battle 
of Scheveningen. In 1697 ‘a capital piece by Beerestraeten, being a see battle between 
the Dutch and the English’ fetched 116 guilders, no mean sum but I suspect just a 
fraction of what the painter was paid.28 It is clear that he was held in high regard 
from contemporary prints after drawings and paintings of his. One by Pieter Nolpe 
(1613/14-1652/53) of ships on a stormy sea after Jan Beerstraten was part of a series of 
the months of the year (March, in this case) that also symbolised the elements (Water) 
(fi g. 1 on p. 740).29 The fourteen anonymous etchings of naval battles in the First 
Anglo-Dutch War that were published by Jodocus Hondius the Youngest (1622-1655) 
are inscribed ‘J. Beerstraten inv.’ and would have been made after drawings of his, for 
he was a skilled and prolifi c draughtsman as well as a painter.30

Jaap van der Veen

24 See, for example, the biographies of Hendrick Dubbels 
(vol. ii, pp. 549-551), Aernout Smit (vol. iii, pp. 925-927), 
Reinier Nooms Zeeman (vol. iii, pp. 709-711) and Lieve 
Verschuier (vol. iii, pp. 879-882).

25 saa, notary J. de Vos, na 1193, fols. 18-19, dated 27 January 
1644. I found a reference to this document in Abraham 
Bredius’s notes in the rkd.

26 Bredius 1915-1922, vol. i (1915), pp. 104, 106, 109, and 110.
27 In the same estate there were two ‘pieces of water’ (valued 

at 15 guilders), ‘an Italian seaport’ (50 guilders), ‘a small 
sea-piece’ (6 guilders) and ‘a depiction of the Alkmaar Weigh-
House’ (12 guilders). All of them were anonymous, but in 
the case of the last work one could think of Jan or Abraham 
Beerstraten. A View of the Alkmaar Cheese Market (van der 
Most 2002, p. 56), signed ‘A. Beer.st.raaten 1663’, was un-
doubtedly by Abraham Beerstraten.

28 Hoet 1752, vol. i, p. 41, no. 19.
29 Hollstein, vol. xiv (1956), p. 178, no. 256.
30 Ibid., vol. i (1949), p. 202, nos. 4-17. The prints are repro-

duced in: Montanus 1656.
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The book features 
full-page illustra-
tions with high-
ly-detailed photos 
of the paintings, 
as well as close-up 
shots of particular 
elements, highlight-
ing the painters’ 
artistry.
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The third volume features works by 
Reinier Nooms (called Zeeman), 
Justus de Verwer, Jan Abrahamsz 
Beerstraten, Jacob Bellevois, 
Willem van de Velde the Younger, 
Adam Pijnacker, Lieve Verschuier, 
Ludolf Backhuysen, Aernout Smit, 
Gerard Pompe, Abraham Storck, 
Hendrik Rietschoof, Willem van de 
Velde the Elder, and Adriaen van 
der Salm.
368 pages

The fourth volume in this set on 
Dutch marine painting features 
the original German texts of all the 
catalogue entries and of the two 
introductory chapters by Gerlinde 
de Beer and Franz Ossing, lists 
of abbreviated literature and 
exhibition catalogues, and indices 
of persons, toponyms, historical 
events, vessels, titles, and sales. 
320 pages

More than 1,000 illustrations printed in full colour
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